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1. INTRODUCTION
The aim of this paper is to find out the most recurrent features used by Eugene O’Neill in
the first scene of his play The Emperor Jones. It is written in African American
Vernacular English (from now on AAVE), so I will also make a description of this dialect,
and I will also explain its main features, exemplifying each of them. At the end, and after
having analyzed each of the sentences of the extract of the play, I will give some charts
in order to illustrate what has been found. But to start, let me give you a brief introduction
to what the play is about, and how it has influenced American theatre.

1.1. THE PLAY: PLOT LINES AND IMPACT ON AMERICAN THEATRE

Eugene Gladstone O’Neill, from the United States of America, “the nation’s first major
playwright” (Baym 400), “America’s greatest playwright” (Sternlicht 36), is the writer of
this play, The Emperor Jones.
It was written in 1920, when his plays became longer and less realistic, and at the same
time O´Neill became more ambitious. He started experimenting with new techniques to
give more theatricality to his plays (Baym 400). As Baym states:
He began to experiment with techniques to convey inner emotions not expressible in
dramatic action - the world of the mind, of memories and fears.(400)

He also put in action a new vision of theatre, making something completely new for his
time, changing things and making something different from what was expected of a play
at that time:
He ignored standard play divisions of scenes and acts; made his characters wear
masks; split one character between two actors; and reintroduced ghosts, choruses, and
Shakespearean-style monologues and direct addresses to the audience. (Baym
400-401)

The Emperor Jones is catalogued as an expressionistic play as O’Neill breaks realism to
express his inner tensions and the problems of humankind (Sternlicht 55). The plot lines
of the play can be summarized as follows:
O’Neill’s first long expressionist play, with offstage drums beating the rhythm of the
drama, The Emperor Jones symbolizes the fall of modern man in the jungle that is
contemporary society. Brutus Jones, an African American sleeping car porter who has
been imprisoned in the United States because of a fight, has escaped to an island in the
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West Indies, where, presumably because of his intelligence, great physical strength, and
wider knowledge, he has made himself emperor of the island during a revolution. Jones
has appointed a disreputable white trader, Smithers, as his advisor.
Jones becomes a tyrant, but he has convinced the native people that he can only be
killed by a silver bullet. Of course, this is how he dies in the end. A series of fantasy
scenes enrich the theatricality of the drama. (Sternlicht 55)

To complement the vision given by Sternlicht, in American Theatre, another more
precise vision of this play is given, naming the different innovations that the play had:
Against this primal environment were played a number of theatrical devices aimed at
bringing the audience into Jone’s subjective experience as he gradually sheds the
trappings of civilization and retreats into a primordial world bred of mounting terror,
pursued by the “subjects” he has exploited as “Emperor”. Most notable are the “little
formless fears”, hallucinatory sluglike creatures that pursue Jones until he shoots at
them, and “the faint, steady thump of a tom-tom, low and vibrating. It starts at a rate
exactly corresponding to normal pulse beat - 72 to the minute - and continues at a
gradually accelerating rate from the end of the first scene uninterruptedly to the very end
of the play. (Wilmeth and Bigsby 293-294)

This book continues saying that:
Fleeing through the Great Forest, Jones sees a series of visions or hallucinations, which
take him progressively back through his own life and then into the history of the African
American and African people, a journey back through his conscious memory and the
Jungian collective unconscious that forms part of his subjective reality. The shooting of
Jones by his rebellious “subjects” coincides with his vision of being sacrificed to an
African god, a recognition at some level of the deep violation he is guilty of in exploiting
his own people. (Wilmeth and Bigsby 294)

As seen before, this is a more in-depth interpretation of the play, in which the relation of
African American people and the main character is seen.
This particular play is almost the most important play written by O’Neill, as this was the
first long play that he wrote, with a completely new style, which influenced on the
American Theatre. This play changed the vision of theatre in America, as it was the
beginning of a new era, with a lot of revolutionary elements and a new way to get to the
spectators’ emotions, as explained above.
Finally, to illustrate the importance of Eugene O’Neill in the history of American Theatre,
it is remarkable to take into account the words stated by Sternlicht:
In 1936 he was awarded the Nobel Prize for literature; he is one of the few dramatists to
receive the award and the only American playwright so honored. (36)
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1.2. CORPUS

The corpus is taken from the direct lines of the character Jones in Scene one of the play
The Emperor Jones. It consists of 214 sentences. These Sentences are part of the
opening dialogue. I have included a detailed list of these sentences in appendix I.

1.3. THEORETICAL FRAMEWORK
Black English has been a matter of great study for a long time. Many have been the
researchers who have tried to delve into this vernacular, such as J.L. Dillard (1973), Walt
Wolfram (2009) and Lisa J. Green (2002), who will be the basis for this study, and whose
work I will refer to in this brief explanation of the phonological and syntactic features of
Black English, as a guide for the latter analysis of the corpus shown above.

1.3.1. WHAT IS BLACK ENGLISH?
“AAVE, the most interestingly divergent dialect of modern English” (Wheeler 43)
According to this quote, stated by Rebecca S. Wheeler, African American Vernacular
English, also known as Black English, is a dialect of the English language.
Black English is known by too many different names, such as Negro dialect, Negro
English, Black dialect, Black Vernacular English, Afro American English, African
American English, and African American Vernacular English (AAVE).
It can be also called Ebonics, a term which according to Wheeler, was suggested by a
Black scholar in 1975, concocted from ebony and phonics, but which has led to many
pun and jokes towards black people (40). Similarly, Lisa J. Green refers to Black English
as “the term to cover the multitude of languages spoken by black people not just in the
United States but also those spoken in the Caribbean” (20), so this term will be avoided
onwards.
Now, I am going to point out the most common characteristics of Black English,
phonologically and syntactically speaking.
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1.3.2. PHONOLOGICAL FEATURES
Black English is not only characterized for its unusual grammar, but for its pronunciation.
In this section I am going to explain its phonological characteristics by making reference
to the work of two researchers, Lisa J. Green, and especially, John R. Rickford, from
whom I will use his classification.

I)

Reduction of word-final consonant clusters
“Consonant cluster reduction is a process in which the final consonant group or
cluster, composed of two consonant sounds, is reduced to a single consonant
sound.” (Green 107)
E.g.: Pos for ‘post’; mas for ‘mask’; ban for ‘band’; and push for ‘pushed’. (Green
109 - 110)

II) Deletion of word-final single consonant
It occurs after a vowel, but it is not as frequent as I).
E.g.: Ma’ for ‘man’ or ca’ for ‘cat’ (Rickford 4)

III) Devoicing of word-final voiced stops after a vowel
“Making a voiced consonant voiceless, applies to some consonants at the ends of
words. Words ending in the voiced b, d and g that undergo this process are
pronounced as if they end in p, t and k, respectively.” (Green 116)
E.g.: cab for ‘cap’; feed for ‘feet’ ; and pig for ‘pick’ (Green 116)

IV) Realization of final ng as n in gerunds or in other cases
“The sound ng (ŋ) in the -ing suffix is realized as n in most contexts” (Green 121)
E.g.: thinkin for ‘thinking’ (Green 122)
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V) Realization of voiceless th as t or f and realization of voiced th as d or v
“The production of t/d and f/v in environments in words in which the th sound
occurs in general American English.” (Green 117)
E.g.: wit for ‘with’; baf for ‘bath’; dat for ‘that’; and smoove for ‘smooth’ (Green
118)

VI) Realization of thr sequences as th
E.g.: thodown for ‘throwdown’ (Rickford 4)

VII) Deletion or vocalization of l or r after a vowel
“When these sounds follow vowels within words, they are not necessarily
produced as liquids; instead they may be produced as an unstressed vowel
(schwa ə or uh sound) if any sound is produced at all.” (Green 120)
E.g.: coo for ‘cold’ and bea for ‘bear’ (Green 120)

VIII) Deletion of initial d and g in certain tense-aspect auxiliaries
“Note, also, that the initial consonants, d and g, are not obligatorily produced
when don’t and am gonna are used in specific environments. I don’t know may
very well be produced as I’on know.” (Green 116)
E.g.: “ah ‘on know” for “I don’t know” and “ah’m ‘a do it” for “I’m gonna do
it” (Rickford 5)

IX) Deletion of unstressed initial and medial syllables
E.g.: ‘fraid for ‘afraid’ and sec’t’ry for ‘secretary’ (Rickford 5)

X) Metathesis or transposition of adjacent consonants
E.g.: aks for ‘ask’ (Rickford 5)

XI) Realization of v and z as d and z respectively (from voiced fricatives to
voiced stops)
E.g.: seben for ‘seven’ and idn’ for ‘isn’t’ (Rickford 5)
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XII) Realization of syllable-initial str as skr
“Occurrence of skr in syllable initial position where str occurs in general American
English and other varieties of English.” (Green 122)
E.g.: skrawberry for ‘strawberry’ (Green 122)

XIII) Monophthongal pronunciation of /ai/ as /a:/
E.g.: ah for ‘I’ (Rickford 5)

XIV) Neutralization/merger of /i/ before nasals
E.g.: /pin/ for both pen and pin (Rickford 5)

XV) Realization of “ing” as “ang” and “ink” as “ank”
E.g. thang for ‘thing’ and drank for ‘drink’ (Rickford 5)

1.3.3. SYNTACTIC FEATURES
I have decided to divide this section of syntactic features into different subsections in
order to make clear the difference between verbal and non-verbal oriented features, as
they are not the same but belong to the same category of syntactic features. This time I
am going to focus on the classification made by Wolfram and the one made by Rickford,
linking both and making it as complete as possible. I am also going to use Dillard to
complete the information.

1.3.3.1. VERBAL FEATURES
I)

Absence of copula
“Absence of copula/auxiliary is and are for present tense sates and
actions” (Rickford 6)
E.g.: “He tall” for “He is tall” (Rickford 6); “She nice” (Wolfram 128); and “My
brother sick” (Dillard 42)
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II) Habitual be + V-ing
“It marks a unique aspect referring to an intermittent activity, hence the reference
to ‘habitual be’” (Wolfram 118)
E.g.: “He be walkin” for “He usually walks” (Rickford 6); “I always be playing
ball” (Wolfram 127); “He be waitin for me every night when I come home” (Dillard
45)

III) Invariant be for future
“Derived through phonological processes that affect contracted forms of will and
would” (Wolfram 118)
E.g.: “He be here tomorrow” (Rickford 6) and “If they get a DVD player they be
happy” (Wolfram 118)

IV) Unstressed been
“Use of unstressed been for “has/have been” (Rickford 6)
E.g.: “He been sick” for “He has been sick”

V) Remote been
“Been marks an action which is quite decidedly in the past” (Dillard 46)
E.g.: “I been knowin’ him a long time” (Dillard 46); “I been ate it” (Wolfram 127);
“She been married” (Rickford 6)

VI) Completive done
“It functions in AAVE like a perfect, referring to an action completed in the recent
past, but it can also be used to highlight the change of state or to intensify an
activity” (Wolfram 119)
E.g.: “He done did it” for “He has already done it” (Rickford 6); “She done
went” (Dillard 47)
Done can also co-occur with been. “When done falls with been together is
neutralized” (Dillard 47)
E.g.: “They done been sitting there an hour” (Rickford 6)
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VII) Resultative be done
“It marks a resultative or a future conditional state. On one level, this construction
seems to function like a future perfect” (Wolfram 120)
E.g.: “She be done had her baby” for “She will have had her baby” (Rickford 6);
“My ice cream be done melted by the time we get there” for “My ice cream will
have melted by the time we get there” (Wolfram 120)

VIII) Preterit had + V
“Narrative use of the auxiliary had with a past or perfect form of the verb to
indicate a simple past tense action” (Wolfram 120)
E.g.: “Then we had went outside” for “Then we went outside” (Rickford 6); “Then
had tripped” (Wolfram 127)

IX) Double modals
E.g.: “I might could do it” (Wolfram 127); may can, might can, might could for
“might be able to” (Rickford 6)

X) Indignant come
“Use of come to express the speaker’s indignation about an action or
event” (Rickford 6)
E.g.: “They come talkin’ that trash” (Wolfram 127); “He come walkin in here like
he owned the damn place” (Rickford 6)

XI) Finna quasi auxiliary
“The specialized auxiliary finna , related to the generalized Southern form fixin’
to, refers to an immediate future or planned event” (Wolfram 121)
E.g.: “He finna go” for “He is about to go” (Rickford 6); “I finny do it” (Wolfram
129)
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XII) Steady
“The adverb steady indicates an intensifies, persistent activity” (Wolfram 121)
E.g.: “Ricky Bell be steady steppin’ in them number nines” (Rickford 6)

XIII) Counterfactual liketa and poseta
E.g.: “I liketa died” (Wolfram 128) for “I almost/nearly died”; “You don’t poseta do
it that way” for “You’re not supposed to do it that way” (Rickford 7)

XIV) 3rd person singular -s absence
E.g.: “He walk” for “He walks” (Rickford 7); “She have money” for “She has
money” (Wolfram 122)

XV) Leveling present be to is
E.g.: “They is some crazy folk” for “They are crazy folk” (Rickford 7); “Y’all is
here” (Wolfram 122); “They’s sick” (Dillard 54)

XVI) Regularized was for past be
E.g.: “Y’all was here” (Wolfram 122); “We was there” for “We were
there” (Rickford 7)

XVII) Past for participle
“Use of past tense or preterite form as past participle” (Rickford 7)
E.g.: “He had bit” for “He had bitten” (Rickford 7); “I had went” (Wolfram 128)

XVIII) Participle for past
“Use of past participle form as past tense or preterite form” (Rickford 7)
E.g.: “She seen him yesterday” for “She saw him yesterday” (Rickford 7); “I seen
it” (Wolfram 129)
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XIX) Bare root past form
“Use of verb stem as past tense or preterite form” (Rickford 7)
E.g.: “He come down here yesterday” for “He came down here
yesterday” (Rickford 7); “Yesterday I run fast” (Wolfram 129)

XX) Regularized past form
“Regularization of past tense” (Wolfram 122)
E.g.: “I knowed it” (Wolfram 129)

XXI)Different irregular forms
E.g.: “It riz in front of me” (Wolfram 128)

XXII) A-prefixing
E.g.: “I was a-huntin’” (Wolfram 127)

XXIII) 3rd plural -s
“Verbal -s attachment with subjects other than 3rd singular” (Wolfram 122)
E.g.: “The dogs barks” (Wolfram 127)

XXIV) Causative have … to
E.g.: “We’ll have him to do it” (Wolfram 128)
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1.3.3.2. SYNTACTIC AND MORPHOSYNTACTIC PROPERTIES
1.3.3.2.1. NEGATION
I)

Negator ain’t
“Use of ain’(t) as a general preverbal negator, for SE “am not”, “isn’t”, “aren’t”,
“hasn’t”, “haven’t” and ‘didn’t’” (Rickford 8)
E.g.: “He ain’ here” for “He isn’t here” (Rickford 8); “I ain’t go yesterday” (Wolfram
127)

II) Negative concord or multiple negation
E.g.: “He don’ do nothin’” for “He doesn’t do anything” (Rickford 8); “Nobody don’t
like him” for “Nobody likes him” (Wolfram 124)

III) Negative inversion
“Inversion of the auxiliary and indefinite pronoun subject” (Rickford 8)
E.g.: “Can’t nobody say nothing” for “Nobody can say anything” (Rickford 8);
“Ain’t nobody home” for “Nobody is home” (Wolfram 124)

IV) ain’t but and don’t but
“Use of ain’t but and don’t but for ‘only’” (Rickford 8)
E.g.: “She ain’t but 3 years” (Wolfram 124); “They didn’t take but 3 dollars” for
“They only took 3 dollars” (Rickford 8)

V) Wont for negative past be
“The generalized past tense variant wont for wasn’t and weren’t” (Wolfram 124)
E.g.: “I wont there yesterday” (Wolfram 128)
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1.3.3.2.2. QUESTIONS
I)

Non-inverted simple Questions
“Formation of direct questions without inversion of the subject and the auxiliary
verb, usually with rising intonation” (Rickford 8)
E.g.: “Why I can’t play?” (Rickford 8); “What that is?” (Wolfram 128)

II) Inverted embedded questions
“Auxiliary verb inversion in embedded questions” (Rickford 8)
E.g.: “I asked him could he go with me” for “I asked him if he could go with
me” (Rickford 8); “I asked could I go” (Wolfram 130)

1.3.3.2.3. NOUNS AND PRONOUNS
I)

Possessive -s absence
E.g.: “John house” for “John’s house” (Rickford 7); “The girl hat” (Wolfram 129)

II)

Plural -s absence
E.g.: “Two boy” for “Two boys” (Rickford 7); “It’s four mile from here” (Wolfram
125)

III) Regularized irregular plurals
E.g.: “oxes” or “gooses” (Wolfram 125)

IV) Associative an’ em
“A type of associative plural” (Wolfram 125)
E.g.: “Jerome an ‘em” for “Jerome and his friends” (Wolfram 125)
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V) Possessive they and y’all
“Use of y’all and they to mark second person plural and third plural
possessive” (Rickford 7)
E.g.: “It’s they book” (Wolfram 129); “It’s y’all ball” (Rickford 7)

VI) Regularized mines and hisself
E.g.: “It’s mines”, “He shaved hisself” (Wolfram 129)

VII) Benefactive dative
“Use of object pronouns after a verb as personal datives” (Rickford 8)
E.g.: “Ahma git me a gig” for “I’m going to get myself some support” (Rickford 8);
“I got me a new car” (Wolfram 129)

VIII) 2nd plural Y’all
E.g.: “Will y’all be there” (Wolfram 129), “Y’all done now” (Wolfram 125)

IX) Demonstrative them
“The extension of the objective form them for attributive
demonstratives” (Wolfram 125)
E.g.: “She likes them apples” (Wolfram 125), “I love them shoes” (Wolfram 129)

X) Absence of relative pronoun
E.g.: “That’s the man come here” for “That’s the man who came here” (Rickford
8)
Sometimes what may appear as a relative:
E.g.: “That’s the man what I was talking about” (Wolfram 126)

XI) Counterfactual call oneself
E.g.: He calls himself dancin’ (Wolfram 127)
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1.3.3.2.4. EXISTENTIAL AND LOCATIVE CONSTRUCTIONS
I)

Existential it
“Use of existential it instead of there” (Wolfram 8)
E.g.: “It’s a school up there” (Rickford 8); “It’s a J street in DC” (Wolfram 130)

II) Existential they or they got
E.g.: “They’s a J street in DC” (Wolfram 130); “They got some hungry women
here” (Rickford 9)

III) Stative locative here go or presentational form
E.g.: “Here go the pencil” (Wolfram 129); “Here go my own” for “Here is my
own” (Rickford 9)

IV) For to complement
E.g.: “I want for to bring it” (Wolfram 128)

1.3.3.2.5. COMPLEMENTIZER/ QUOTATIVE SAY
I)

Quotative say
“Use of say to introduce a quotation or a verb complement” (Rickford 9)
E.g.: “He told him say, ‘Leave’” (Wolfram 129)
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2. ANALYSIS
After explaining the features of AAVE, I am going to proceed to the analysis of the
corpus, which will be classified according to the features of AAVE that appear in every
sentence. Each sentence analyzed will correspond to the number that occupies in the
corpus. As in the explanation above, these features will be divided into phonological and
grammatical, following the same structure as the one shown in the last section.

1. Phonological Features
I)

Reduction of Word-final consonant clusters

16. No use'n you rakin' up ole times.
23. Dey's some tings I ain't got to be tole.
35. I gives it to 'em an' I gits de money.
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
80. Five lead an' dis silver baby at de last.
110.Maybe I does all dat an' maybe I don't.
146.I'se gone out in dat big forest, pretendin' to hunt, so many times dat I
knows it high an' low like a book.
151.why, man, de white men went after me wid bloodhounds where I come
from an' I jes' laughs at 'em.
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
169.I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de
board any time o' de day er night!
179.Trees an' me, we' se friends, and dar's a full moon comin' bring me light.
180. And let dem po' niggers make all de fool spells dey'se a min' to.
181. Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole
woman's talk?
194.I'se after de coin, an' I lays my Jesus on de shelf for de time hem’.
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196.I'se gwine away from heah dis secon’.
206.Now say dat I don't look ahead an' use my brains!

II) Deletion of word-final single consonant

3.

I'll git de hide frayled off some o' you niggers sho’!

19. You didn't let me in on yo' crooked work out o' no kind feelin's dat time.
20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter
—and I was wu'th money to you, dat's de reason.
33. De fuss and glory part of it, dat's only to turn de heads o' de low-flung, bush
niggers dat's here.
49. For de big stealin' dey makes you Emperor and puts you in de Hall o' Fame
when you croaks.
62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir
heads on de ground like I was a miracle out o' de Bible.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
97. None o' yo' business.
137.I got plenty o' time to make it easy.
139.Does you think I'se scared o' him?
142.Look-a-heah, white man!
156.Once in de woods in de night, dey got a swell chance o' findin' dis baby!
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
169.I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de
board any time o' de day er night!
184.Doesn't you know dey's got to do wid a man was member in good standin'
o' de Baptist Church?
188.And I'se got little silver bullet o' my own, don't forgits.
191.Dat's part o' my game from de fust.
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205.And I got tinned grub buried on de edge o' de forest.

III) Devoicing of word-final voiced stops after a vowel
No examples of this feature has been found.

IV) Realization of final ng as n in gerunds or in other cases

7. I ain't perceived nothin' of de kind!
8. where dey mostly runs to minute I closes my eyes - drinkin' rum and talkin'
big down in de town.
10. Ain't you sousin' with 'em most everyday?
14. I'm boss heah now, is you fergettin’?
16. No use'n you rakin' up ole times.
19. You didn't let me in on yo' crooked work out o' no kind feelin's dat time.
28. Dat's goin' some!
31. You didn't s'pose I was holdin' down dis Emperor job for de glory in it, did
you?
39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.
41. I has—and me makin' laws to stop it at de same time!
47. Dere's little stealin' like you does, and dere's big stealin' like I does.
48. For de little stealin' dey gits you in jail soon or late.
49. For de big stealin' dey makes you Emperor and puts you in de Hall o' Fame
when you croaks.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
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62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir
heads on de ground like I was a miracle out o' de Bible.
63. Oh Lawd, from dat time on I has dem all eatin' out of my hand.
65. Ain't a man's talkin' big what makes him big-long as he makes folks believe
it?
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.
72. It's playin' out my bluff.
75. No use'n deir tryin'.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at
me from behind de trees.
85. On'y I ain't 'lowin' nary body to touch dis baby.
88. Den, when I sees trouble comin', I makes my getaway.
92. Was you thinkin' I'se aimin' to hold down dis job for life?
94. What good is gittin' money if you stays back in dis raggedy country?
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
99. You mean 'count of dat story 'bout me breakin' from jail back dere?
101.You ain't 'sinuatin' I'se a liar, is you?
103.You mean lynchin' 'd scare me?
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap
game.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
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111.It's a story I tells you so's you knows I'se de kind of man dat if you evah
repeats one words of it, I ends yo' stealin' on dis yearth mighty damn quick!
118.Dey're all out in de garden sleepin' under de trees.
120.All I got to do is to ring de bell and dey come flyin', makin' a bluff dey was
wukin' all de time.
125.Was I sayin' I'd sit in six months mo'?
128.No use'n fussin'.
132.And de Emperor better git his feet smokin' up de trail.
144.Give me credit fo' havin' some sense, fo' Lawd's sake!
146.I'se gone out in dat big forest, pretendin' to hunt, so many times dat I
knows it high an' low like a book.
156.Once in de woods in de night, dey got a swell chance o' findin' dis baby!
157.Dawn tomorrow I'll be out at de oder side and on de coast whar dat French
gunboat is stayin'.
159.It's easy as rollin' off a log.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
166.What is I talkin' about?
171.What's dat drum beatin' fo’?
179.Trees an' me, we' se friends, and dar's a full moon comin' bring me light.
183. You ain't talkin' to me.
184.Doesn't you know dey's got to do wid a man was member in good standin'
o' de Baptist Church?
193.It don't git me nothin' to do missionary work for de Baptist Church.
201.It takes dem niggers from now to dark to git up de nerve to start somethin’.
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V) Realization of voiceless th as t or f and realization of voiced th as d or v

1. Who dare whistle dat way in my palace?
2. Who dare wake up de Emperor?
3.

I'll git de hide frayled off some o' you niggers sho’!

7. I ain't perceived nothin' of de kind!
8. where dey mostly runs to minute I closes my eyes - drinkin' rum and talkin'
big down in de town.
9. How come you don't know dat?
17. What I was den is one thing.
19. You didn't let me in on yo' crooked work out o' no kind feelin's dat time.
20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter
—and I was wu'th money to you, dat's de reason.
21. No, you didn't have no s'cuse to look down on me fo' dat.
23. Dey's some tings I ain't got to be tole.
26. And it didn't take long from dat time to git dese fool, woods' niggers right
where I wanted dem.
28. Dat's goin' some!
31. You didn't s'pose I was holdin' down dis Emperor job for de glory in it, did
you?
33. De fuss and glory part of it, dat's only to turn de heads o' de low-flung, bush
niggers dat's here.
34. Dey wants de big circus show for deir money.
35. I gives it to 'em an' I gits de money.
36. De long green, dat's me every time!
39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.
41. I has—and me makin' laws to stop it at de same time!
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42. No, dey ain't all dry yet.
44. Ain't I de Emperor?
45. De laws don't go for him.
47. Dere's little stealin' like you does, and dere's big stealin' like I does.
48. For de little stealin' dey gits you in jail soon or late.
49. For de big stealin' dey makes you Emperor and puts you in de Hall o' Fame
when you croaks.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.
54. Oh, dat silver bullet!
56. But I makes dat luck, you heah?
57. I loads de dice!
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
61. Dat ain't luck.
62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir
heads on de ground like I was a miracle out o' de Bible.
63. Oh Lawd, from dat time on I has dem all eatin' out of my hand.
64. I cracks de whip and dey jumps through.
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I kin
talk to 'em?
69. Ain't dat wuk?
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.
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71. But you'se too shiftless to take de trouble.
73. I has de silver bullet moulded and I tells 'em when do time comes I kills
myself wid it.
74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
75. No use'n deir tryin'.
76. And dey falls down and bumps deir heads.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at
me from behind de trees.
80. Five lead an' dis silver baby at de last.
82. Keep yo' hands whar dey b'long, white man.
83. No, 'tain't dat.
85. On'y I ain't 'lowin' nary body to touch dis baby.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
88. Den, when I sees trouble comin', I makes my getaway.
90. I knows dis Emperor's time is sho't.
91. Dat why I make hay when de sun shine.
92. Was you thinkin' I'se aimin' to hold down dis job for life?
94. What good is gittin' money if you stays back in dis raggedy country?
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
99. You mean 'count of dat story 'bout me breakin' from jail back dere?
100.Dat's all talk.
102.How come dey're lies?
104.Well, I tells you, Smithers, maybe I does kill one white man back dere,
Maybe I does.
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap
game.
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107.Maybe I gits twenty years when dat colored man die.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
109.Maybe he hits me wid a whip and I splits his head wid a shovel and runs
away and files de chain off my leg and gits away safe.
110.Maybe I does all dat an' maybe I don't.
114.Shoot de piece.
115.Must be bad news from de happy way you look.
116.What's dat you say?
118.Dey're all out in de garden sleepin' under de trees.
119.When I sleeps, dey sneaks a sleep, too, and I pretends I never suspicions it.
120.All I got to do is to ring de bell and dey come flyin', makin' a bluff dey was
wukin' all de time.
123.Reckon I overplays my hand dis once!
124.A man can't take de pot on a bob-tailed flush all de time.
126.Well, I'se changed my mind den.
127.I cashes in and resigns de job of Emperor right dis minute.
129.When I knows de game's up I kisses it goodbye widout no long waits.
130.Dey've all run off to de hills, ain't dey?
131.Den de revolution is at de post.
132.And de Emperor better git his feet smokin' up de trail.
133.Well, den I hoofs it.
136.Sundown's at six-thuty or dereabouts.
138.Dat fool no-count nigger!
140.I stands him on his thick head more'n once befo' dis, and I does it again if
he come in my way.
141.And dis time I leave him a dead nigger fo' sho’!
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145.Don't you s'pose I'se looked ahead and made sho' of all de chances?
146.I'se gone out in dat big forest, pretendin' to hunt, so many times dat I
knows it high an' low like a book.
147.I could go through on dem trails wid my eyes shut.
148.Think dese ig'nerent bush niggers dat ain't got brains enuff to know deir
own names even can catch Brutus Jones?
151.why, man, de white men went after me wid bloodhounds where I come
from an' I jes' laughs at 'em.
152.It's a shame to fool dese black trash around heah, dey're so easy.
154.I'll make dem look sick, I will.
155.I'll be 'cross de plain to de edge of de forest by time dark comes.
156.Once in de woods in de night, dey got a swell chance o' findin' dis baby!
157.Dawn tomorrow I'll be out at de oder side and on de coast whar dat French
gunboat is stayin'.
158. She picks me up, take me to the Martinique when she go dar, and dere I is
safe wid a mighty big bankroll in my jeans.
160. Dey don't—dat's de answer.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
163.Dis baby plays out his string to de end and when he quits, he quits wid a
bang de way he ought.
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
167.Ain't come to dat yit and I never will—not wid trash niggers like dese yere.
169.I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de
board any time o' de day er night!
171.What's dat drum beatin' fo’?
174.Let dem!
175. Dey'll sho' need it!
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177.Takes more'n dat to scare dis chicken!
179.Trees an' me, we'se friends, and dar's a full moon comin' bring me light.
180. And let dem po' niggers make all de fool spells dey'se a min' to.
181. Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole
woman's talk?
184.Doesn't you know dey's got to do wid a man was member in good standin'
o' de Baptist Church?
185. Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little
trouble.
186. Let dem try deir heathen tricks.
187. De Baptist Church done pertect me and land dem all in hell.
191.Dat's part o' my game from de fust.
192. If I finds out dem niggers believes dat black is white, den I yells it out
louder 'n deir loudest.
193.It don't git me nothin' to do missionary work for de Baptist Church.
194. I'se after de coin, an' I lays my Jesus on de shelf for de time hem’.
195. But I ain't got de time to waste no more fool talk wid you.
196. I'se gwine away from heah dis secon’.
199.You're de frightenedest man evah I see!
201.It takes dem niggers from now to dark to git up de nerve to start somethin’.
202.By dat time, I'se got a head start dey never kotch up wid.
203. If dat ghost got money, I'll tell him never ha'nt you less'n he wants to lose
it.
205.And I got tinned grub buried on de edge o' de forest.
206. Now say dat I don't look ahead an' use my brains!
207. I will all dat's left in de palace to you—and you better grab all you kin
sneak away wid befo' dey gits here.
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208. Does you think I'd slink out de back door like a common nigger?
210.And de Emperor Jones leaves de way he comes, and dat black trash don't
dare stop him—not yit, leastways.
211. Listen to dat roll-call, will you?
212. Must be mighty big drum carry dat far.
213. Well, if dey ain't no whole brass band to see me off, I sho' got de drum part
of it.

VI) Realization of thr sequences as th
No example found.

VII) Deletion or vocalization of l or r after a vowel

3.

I'll git de hide frayled off some o' you niggers sho’!

11. Yo' business!
13. Talk polite, you heah me!
14. I'm boss heah now, is you fergettin’?
15. I accepts yo' apology.
19. You didn't let me in on yo' crooked work out o' no kind feelin's dat time.
20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter
—and I was wu'th money to you, dat's de reason.
21. No, you didn't have no s'cuse to look down on me fo' dat.
22. You been in jail you'self more'n once.
25. Yes, you sho' give me a start.
29. I sho' has!
30. And it's in a foreign bank where no pusson don't ever git it out but me no
matter what come.
32. Sho'!
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40. Sho'.
43. I'se still heah, ain't I?
46. You heah what I tells you, Smithers.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.
55. Sho' was luck!
56. But I makes dat luck, you heah?
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
63. Oh Lawd, from dat time on I has dem all eatin' out of my hand.
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I kin
talk to 'em?
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.
74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
78. Sho' did.
79. Heah she be.
82. Keep yo' hands whar dey b'long, white man.
85. On'y I ain't 'lowin' nary body to touch dis baby.
90. I knows dis Emperor's time is sho't.
93. No, suh!
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
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97. None o' yo' business.
105.And maybe I kills another right heah 'fore long if he don't look out.
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap
game.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
111.It's a story I tells you so's you knows I'se de kind of man dat if you evah
repeats one words of it, I ends yo' stealin' on dis yearth mighty damn quick!
112.Sho' you has—and you better be.
120.All I got to do is to ring de bell and dey come flyin', makin' a bluff dey was
wukin' all de time.
121.Sho' I rings.
125.Was I sayin' I'd sit in six months mo'?
134.Feet, do yo' duty!
135.Three-thuty.
136.Sundown's at six-thuty or dereabouts.
140.I stands him on his thick head more'n once befo' dis, and I does it again if
he come in my way.
141.And dis time I leave him a dead nigger fo' sho’!
142.Look-a-heah, white man!
143.Does you think I'se a natural bo'n fool?
144.Give me credit fo' havin' some sense, fo' Lawd's sake!
145.Don't you s'pose I'se looked ahead and made sho' of all de chances?
150.Not on yo' life!
152.It's a shame to fool dese black trash around heah, dey're so easy.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
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162.You kin bet yo' whole roll on one thing, white man.
165. Sho'!
169.I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de
board any time o' de day er night!
171.What's dat drum beatin' fo’?
175.Dey'll sho' need it!
180.And let dem po' niggers make all de fool spells dey'se a min' to.
185.Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little
trouble.
190. Sho' I pretends!
191. Dat's part o' my game from de fust.
196.I'se gwine away from heah dis secon’.
199.You're de frightenedest man evah I see!
207.I will all dat's left in de palace to you—and you better grab all you kin
sneak away wid befo' dey gits here.
213.Well, if dey ain't no whole brass band to see me off, I sho' got de drum part
of it.

VIII) Deletion of initial d and g in certain tense-aspect auxiliaries
No example found in the extract.

IX) Deletion of unstressed initial and medial syllables

10. Ain't you sousin' with 'em most everyday?
16. No use'n you rakin' up ole times.
20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter
—and I was wu'th money to you, dat's de reason.
21. No, you didn't have no s'cuse to look down on me fo' dat.
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22. You been in jail you'self more'n once.
24. I kin see 'em in folk's eyes.
31. You didn't s'pose I was holdin' down dis Emperor job for de glory in it, did
you?
35. I gives it to 'em an' I gits de money.
60. I got brains and I uses 'em quick.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I kin
talk to 'em?
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.
73. I has de silver bullet moulded and I tells 'em when do time comes I kills
myself wid it.
74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
75. No use'n deir tryin'.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at
me from behind de trees.
82. Keep yo' hands whar dey b'long, white man.
83. No, 'tain't dat.
85. On'y I ain't 'lowin' nary body to touch dis baby.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
99. You mean 'count of dat story 'bout me breakin' from jail back dere?
101.You ain't 'sinuatin' I'se a liar, is you?
103.You mean lynchin' 'd scare me?
105.And maybe I kills another right heah 'fore long if he don't look out.

33

108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
111.It's a story I tells you so's you knows I'se de kind of man dat if you evah
repeats one words of it, I ends yo' stealin' on dis yearth mighty damn quick!
128.No use'n fussin'.
140.I stands him on his thick head more'n once befo' dis, and I does it again if
he come in my way.
145.Don't you s'pose I'se looked ahead and made sho' of all de chances?
148.Think dese ig'nerent bush niggers dat ain't got brains enuff to know deir
own names even can catch Brutus Jones?
149.Huh, I s'pects not!
151.why, man, de white men went after me wid bloodhounds where I come
from an' I jes' laughs at 'em.
155.I'll be 'cross de plain to de edge of de forest by time dark comes.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
172.Cer’mony?
173. What cer’mony?
177.Takes more'n dat to scare dis chicken!
181.Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole
woman's talk?
182.G'long, white man!
192.If I finds out dem niggers believes dat black is white, den I yells it out
louder 'n deir loudest.
200.I tells you I'se safe's 'f I was in New York City.
203.If dat ghost got money, I'll tell him never ha'nt you less'n he wants to lose
it.
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X) Metathesis or transposition of adjacent consonants

39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.

XI) Realization of v and z as d and z respectively (from voiced fricatives to
voiced stops)
No example found.

XII) Realization of syllable-initial str as skr
None

XIII) Monophthongal pronunciation of /ai/ as /a:/
None

XIV) Neutralization/merger of /i/ before nasals

3.

I'll git de hide frayled off some o' you niggers sho’!

24. I kin see 'em in folk's eyes.
26. And it didn't take long from dat time to git dese fool, woods' niggers right
where I wanted dem.
30. And it's in a foreign bank where no pusson don't ever git it out but me no
matter what come.
35. I gives it to 'em an' I gits de money.
37. But you ain't got no kick agin me, Smithers.
48. For de little stealin' dey gits you in jail soon or late.
51. And when I gits a chance to use it I winds up Emperor in two years.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I kin
talk to 'em?
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74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at
me from behind de trees.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
94. What good is gittin' money if you stays back in dis raggedy country?
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
107.Maybe I gits twenty years when dat colored man die.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
109.Maybe he hits me wid a whip and I splits his head wid a shovel and runs
away and files de chain off my leg and gits away safe.
132.And de Emperor better git his feet smokin' up de trail.
162.You kin bet yo' whole roll on one thing, white man.
167.Ain't come to dat yit and I never will—not wid trash niggers like dese yere.
169.I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de
board any time o' de day er night!
185.Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little
trouble.
188.And I'se got little silver bullet o' my own, don't forgits.
193.It don't git me nothin' to do missionary work for de Baptist Church.
201.It takes dem niggers from now to dark to git up de nerve to start somethin’.
207.I will all dat's left in de palace to you—and you better grab all you kin
sneak away wid befo' dey gits here.
209.I'se Emperor yit, ain't I?
210.And de Emperor Jones leaves de way he comes, and dat black trash don't
dare stop him—not yit, leastways.
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XV) Realization of “ing” as “ang” and “ink” as “ank”
No example of this feature has been found.

2. Grammatical Features
A. Verbal features
I)

Absence of copula

33. De fuss and glory part of it, dat's only to turn de heads o' de low-flung, bush
niggers dat's here.
91. Dat why I make hay when de sun shine.

II) Habitual be + V-ing
Not to be found.

III) Invariant be for future

79. Heah she be.

IV) Unstressed been

22. You been in jail you'self more'n once.
39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.

V) Remote been
No example found.
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VI) Completive done

187.De Baptist Church done pertect me and land dem all in hell.

VII) Resultative be done
No example of this feature has been found.

VIII) Preterit had + V
Not to be found.

IX) Double modals
No example found.

X) Indignant come

9. How come you don't know dat?
102.How come dey're lies?

XI) Finna quasi auxiliary
None.

XII) Steady
No example of this feature has been found.

XIII) Counterfactual liketa and poseta
No example found.
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XIV) 3rd person singular -s absence

1. Who dare whistle dat way in my palace?
2. Who dare wake up de Emperor?
30. And it's in a foreign bank where no pusson don't ever git it out but me no
matter what come.
81. Don't she shine pretty?
91. Dat why I make hay when de sun shine.
105.And maybe I kills another right heah 'fore long if he don't look out.
107.Maybe I gits twenty years when dat colored man die.
132.And de Emperor better git his feet smokin' up de trail.
140.I stands him on his thick head more'n once befo' dis, and I does it again if
he come in my way.
158.She picks me up, take me to the Martinique when she go dar, and dere I is
safe wid a mighty big bankroll in my jeans.
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
168.Silver bullet bring me luck anyway.
193.It don't git me nothin' to do missionary work for de Baptist Church.

XV) Leveling present be to is

14. I'm boss heah now, is you fergettin’?
18. What I is now 's another.
23. Dey's some tings I ain't got to be tole.
33. De fuss and glory part of it, dat's only to turn de heads o' de low-flung, bush
niggers dat's here.
38. I'se paid you back all you done for me many times.
43. I'se still heah, ain't I?
71. But you'se too shiftless to take de trouble.
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84. I knows you'se scared to steal from me.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
92. Was you thinkin' I'se aimin' to hold down dis job for life?
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
101.You ain't 'sinuatin' I'se a liar, is you?
111.It's a story I tells you so's you knows I'se de kind of man dat if you evah
repeats one words of it, I ends yo' stealin' on dis yearth mighty damn quick!
139.Does you think I'se scared o' him?
143.Does you think I'se a natural bo'n fool?
145.Don't you s'pose I'se looked ahead and made sho' of all de chances?
146.I'se gone out in dat big forest, pretendin' to hunt, so many times dat I
knows it high an' low like a book.
158.She picks me up, take me to the Martinique when she go dar, and dere I is
safe wid a mighty big bankroll in my jeans.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—
and after dat I got de silver bullet left to cheat 'em out o' gittin' me.
166.What is I talkin' about?
178.I ain't no chicken-liver like you is.
179. Trees an' me, we'se friends, and dar's a full moon comin' bring me light.
180. And let dem po' niggers make all de fool spells dey'se a min' to.
181. Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole
woman's talk?
184.Doesn't you know dey's got to do wid a man was member in good standin'
o' de Baptist Church?
188.And I'se got little silver bullet o' my own, don't forgits.
194.I'se after de coin, an' I lays my Jesus on de shelf for de time hem’.
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196.I'se gwine away from heah dis secon’.
200.I tells you I'se safe's 'f I was in New York City.
202.By dat time, I'se got a head start dey never kotch up wid.
209.I'se Emperor yit, ain't I?

XVI) Regularized was for past be

62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir
heads on de ground like I was a miracle out o' de Bible.
92. Was you thinkin' I'se aimin' to hold down dis job for life?
120.All I got to do is to ring de bell and dey come flyin', makin' a bluff dey was
wukin' all de time.
126.Well, I'se changed my mind den.

XVII) Past for participle
No example found.

XVIII) Participle for past

20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter
—and I was wu'th money to you, dat's de reason.
38. I'se paid you back all you done for me many times.

XIX) Bare root past form

50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.
51. And when I gits a chance to use it I winds up Emperor in two years.
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
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104.Well, I tells you, Smithers, maybe I does kill one white man back dere,
Maybe I does.
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap
game.
107.Maybe I gits twenty years when dat colored man die.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
109.Maybe he hits me wid a whip and I splits his head wid a shovel and runs
away and files de chain off my leg and gits away safe.
110.Maybe I does all dat an' maybe I don't.
151.why, man, de white men went after me wid bloodhounds where I come
from an' I jes' laughs at 'em.
185.Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little
trouble.

XX) Regularized past form
None.

XXI)Different irregular forms

196.I'se gwine away from heah dis secon’.

XXII) A-prefixing
Not to be found.

XXIII) 3rd plural -s

8. Where dey mostly runs to minute I closes my eyes - drinkin' rum and talkin'
big down in de town.
15. I accepts yo' apology.
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28. I sho' has!
34. Dey wants de big circus show for deir money.
35. I gives it to 'em an' I gits de money.
41. I has—and me makin' laws to stop it at de same time!
46. You heah what I tells you, Smithers.
47. Dere's little stealin' like you does, and dere's big stealin' like I does.
48. For de little stealin' dey gits you in jail soon or late.
49. For de big stealin' dey makes you Emperor and puts you in de Hall o' Fame
when you croaks.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.
51. And when I gits a chance to use it I winds up Emperor in two years.
56. But I makes dat luck, you heah?
57. I loads de dice!
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away
and his gun misses fire and I shoots him dead, what you heah me say?
60. I got brains and I uses 'em quick.
61. Oh Lawd, from dat time on I has dem all eatin' out of my hand.
62. I cracks de whip and dey jumps through.
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
70. You ain't never learned ary word er it, Smithers, in do ten years you been
heah, dough you' knows it's money in yo' pocket tradin' wid 'em if you
does.
73. I has de silver bullet moulded and I tells 'em when do time comes I kills
myself wid it.
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74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
76. And dey falls down and bumps deir heads.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at
me from behind de trees.
84. I knows you 'se scared to steal from me.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
88. Den, when I sees trouble comin', I makes my getaway.
90. I knows dis Emperor's time is sho't.
94. What good is gittin' money if you stays back in dis raggedy country?
95. I wants action when I spends.
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se
got all de money in sight, I resigns on de spot and beats it quick.
104.Well, I tells you, Smithers, maybe I does kill one white man back dere,
Maybe I does.
105.And maybe I kills another right heah 'fore long if he don't look out.
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap
game.
107.Maybe I gits twenty years when dat colored man die.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us
when we're wukin' de roads.
109.Maybe he hits me wid a whip and I splits his head wid a shovel and runs
away and files de chain off my leg and gits away safe.
110.Maybe I does all dat an' maybe I don't.
111.It's a story I tells you so's you knows I'se de kind of man dat if you evah
repeats one words of it, I ends yo' stealin' on dis yearth mighty damn quick!
112.Sho' you has—and you better be.
119.When I sleeps, dey sneaks a sleep, too, and I pretends I never suspicions it.
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121.Sho' I rings.
123.Reckon I overplays my hand dis once!
127.I cashes in and resigns de job of Emperor right dis minute.
129.When I knows de game's up I kisses it goodbye widout no long waits.
133.Well, den I hoofs it.
139.Does you think I'se scared o' him?
140.I stands him on his thick head more'n once befo' dis, and I does it again if
he come in my way.
143.Does you think I'se a natural bo'n fool?
149.Huh, I s'pects not!
151.why, man, de white men went after me wid bloodhounds where I come
from an' I jes' laughs at 'em.
181.Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole
woman's talk?
184.Doesn't you know dey's got to do wid a man was member in good standin'
o' de Baptist Church?
185. Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little
trouble.
188.And I'se got little silver bullet o' my own, don't forgits.
189.I pretends to!
190. Sho' I pretends!
192.If I finds out dem niggers believes dat black is white, den I yells it out
louder 'n deir loudest.
194.I'se after de coin, an' I lays my Jesus on de shelf for de time hem’.
200.I tells you I'se safe's 'f I was in New York City.
204.I travels light when I wants to move fast.
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207.I will all dat's left in de palace to you—and you better grab all you kin
sneak away wid befo' dey gits here.
208. Does you think I'd slink out de back door like a common nigger?

XXIV) Causative have … to
No example of this feature has been found.

B. Syntactic and Morphosyntactic properties
1. Negation
I)

Negator ain’t

7. I ain't perceived nothin' of de kind!
10. Ain't you sousin' with 'em most everyday?
23. Dey's some tings I ain't got to be tole.
37. But you ain't got no kick agin me, Smithers.
39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.
42. No, dey ain't all dry yet.
43. I'se still heah, ain't I?
44. Ain't I de Emperor?
61. Dat ain't luck.
65. Ain't a man's talkin' big what makes him big-long as he makes folks
believe it?
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I
kin talk to 'em?
69. Ain't dat wuk?
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83. No, 'tain't dat.
85. On'y I ain't 'lowin' nary body to touch dis baby.
89. I ain't no fool.
101.You ain't 'sinuatin' I'se a liar, is you?
130.Dey've all run off to de hills, ain't dey?
148.Think dese ig'nerent bush niggers dat ain't got brains enuff to know deir
own names even can catch Brutus Jones?
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
167.Ain't come to dat yit and I never will—not wid trash niggers like dese
yere.
178.I ain't no chicken-liver like you is.
183.You ain't talkin' to me.
195.But I ain't got de time to waste no more fool talk wid you.
209.I'se Emperor yit, ain't I?
213.Well, if dey ain't no whole brass band to see me off, I sho' got de drum
part of it.

II) Negative concord or multiple negation

21. No, you didn't have no s'cuse to look down on me fo' dat.
30. And it's in a foreign bank where no pusson don't ever git it out but me
no matter what come.
37. But you ain't got no kick agin me, Smithers.
66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin'
wild just de same.
77. I does dat so's I kin take a walk in peace widout no jealous nigger
gunnin' at me from behind de trees.
89. I ain't no fool.
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129.When I knows de game's up I kisses it goodbye widout no long waits.
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
178.I ain't no chicken-liver like you is.
195.But I ain't got de time to waste no more fool talk wid you.
213.Well, if dey ain't no whole brass band to see me off, I sho' got de drum
part of it.

III) Negative inversion

39. Ain't I pertected you and winked at all de crooked tradin' you been doin'
right out in de broad day.

IV) Ain’t but and don’t but
No example found.

V) Wont for negative past be
Not to be found.

2. Questions
I)

Non-inverted simple Questions

5. What news you got to tell me?
53. What you mean—luck?
56. But I makes dat luck, you heah?
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet
away and his gun misses fire and I shoots him dead, what you heah me
say?
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II) Inverted embedded questions
None.

3. Nouns and Pronouns
I)

Possessive -s absence
Not to be found.

II)

Plural -s absence

62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir
heads on de ground like I was a miracle out o' de Bible.
80. Five lead an' dis silver baby at de last.

III) Regularized irregular plurals

IV) Associative an’ em

V) Possessive they and y’all

VI) Regularized mines and hisself

VII) Benefactive dative

VIII) 2nd plural Y’all

No examples found from sections III) to VIII).
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IX) Demonstrative them

147.I could go through on dem trails wid my eyes shut.

X) Absence of relative pronoun

184.Doesn't you know dey's got to do wid a man was member in good
standin' o' de Baptist Church?

XI) Counterfactual call oneself
No example found.

4. Existential and locative constructions
I)

Existential it

70. You ain't never learned ary word er it, Smithers, in do ten years you
been heah, dough you' knows it's money in yo' pocket tradin' wid 'em if
you does.

II) Existential they or they got

23. Dey's some tings I ain't got to be tole.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de
white quality talk, it's dat same fact.

III) Stative locative here go or presentational form
No example of this feature has been found.

IV) For to complement
Not to be found.
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5. Complementizer/Quotative say
I)

Quotative say

No example of this feature has been found.
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3. CONCLUSION
The aim of this analysis included above, is to compare and determine what is the most important
feature of each category is, and the most frequently used in general, in order to determine which
feature is the one that O’Neill used the most when he wrote the first scene of this play.
In order to illustrate this, I am going to present a chart of each category in order to show the
difference in appearance of each feature and to make it more visual and easier to understand.

1. Phonological Features
In relation to the phonological features, there are a few that I am not going to
take into account, as there are no examples of them. These features are:
Devoicing of word-final voiced stops after a vowel
Realization of thr sequences as th
Deletion of initial d and g in certain tense-aspect auxiliaries
Realization of v and z as d and z respectively (from voiced fricatives to
voiced stops)
Realization of syllable-initial str as skr
Monophthongal pronunciation of /ai/ as /a:/
Realization of “ing” as “ang” and “ink” as “ank”

There are only eight phonological features that appear in Scene One. These
seven features have been taken into account when drawing the chart.
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Reduction of Word-final consonant clusters
Deletion of word-final single consonant
Realization of final ng as n in gerunds
Realization of voiceless th as t or f and realization of voiced th as d or v
Deletion or vocalization of l or r after a vowel
Deletion of unstressed initial and medial syllables
Metathesis or transposition of adjacent consonants
Neutralization/merger of /i/ before nasals

As shown in the diagram, the feature that is used more times is the realization of voiceless th as
t or f, and realization of of voiced th as d or v, with 131 appearances out of a total of 214
sentences. This is followed by the deletion of l or r after a vowel, which appears 67 times.
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2. Grammatical Features
A. Verbal features
There is a total of 24 verbal features. Twelve of them have no occurrence in the
corpus. These are:
Habitual be + V-ing

Remote been

Resultative be done

Preterit had + V

Double modals

Finna quasi auxiliary

Steady

Counterfactual liketa and poseta

Past for participle

Regularized past form

A-prefixing

Causative have … to

Now, let’s see the diagram of this section, which has 12 different features that
appear in Scene one of the play.

Absence of copula
Unestressed been
Indignant come
Leveling present be to is
Participle for past
Different irregular form

Invariant be for future
Completive done
3rd Person singular -s absence
Regularized was for past be
Bare root past form
3rd plural -s

In this section, the differences in appearance are even more remarkable than in the previous
one. There is a great difference between the most heavily used one and the rest of them. In this
section, the most used feature is the 3rd person plural, which appears 64 times out of 214. This
is followed by the leveling present be to is, which appears 31 times.
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B. Syntactic and Morphosyntactic properties
1. Negation
Negation has 5 different features, out of which only 3 appear in our
corpus. The other two features of negation which do not occur are:
Ain’t but and don’t but
Wont for negative past be
Now, here it is the diagram of this section:

Negator Ain't
Negative inversion

Negative concord or multiple negation

As I expected, the negator “ain’t” is the most frequently used feature, as it is a
more general one, compared with the other 3. The negator Ain’t appears 26
times out of 214 sentences. It is followed by multiple negation, with 11
appearances.

55

2. Questions
In this section, there are just 2 features, out of which just one has some
examples in the text. The other one is:
Inverted embedded questions
Now, let’s see the diagram of this section:
Non-inverted simple questions

In this diagram there is only one feature as it was the only one found in the first Scene of
the play. It is the non-inverted simple questions, out of which 4 examples are found.

3. Nouns and Pronouns
This section had 11 different features, but only 3 are found in the corpus. The rest
are:

Possessive -s absence

Regularized irregular plurals

Associative an’ em

Possessive they and y’all

Regularized mines and hisself

Benefactive dative

2nd plural Y’all

Counterfactual call oneself

Now let’s see the diagram of this section, which involves 3 features, whichhave a
very low occurrence:

56

Plural -s absence
Absence of relative pronoun

Demonstrative them

In this chart it can be appreciated that these features are not very common in O’Neill’s
play. The leading one, plural -s absence, appears just two times; the other two,
demonstrative them and absence of relative pronoun, appear just one single time.

4. Existential and locative constructions
This section is also a section whose features are not commonly used in Scene 1
of the play. There are 4 features, out of which 2 appear in the corpus. The other 2
are:
Stative locative here go or presentational form
‘For to’ complement
Now, let’s see the diagram of this section:
Existential It

Existential they

As in the last section, we see that this one is also not very relevant to O’Neill’s AAVE.
There are only 2 features that have been found, with a low rate of appearance, being,
existential they the most used one, found 2 times; the other one is the existential it, which
appears just one time.
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5. Complementizer/Quotative say
This section has just one feature which does not appear on the extract of the
play. It is:
Quotative say
No diagram is needed in this section.

General Chart

After seeing each section, now let’s draw a final chart which includes the most frequently
used features in each of the sections, in order to see which one appears most, and from
which section it comes from.

Realization of voiceless th as t or f, and realization of voiced th as d or v
3rd Plural -s
Negator Ain't
Non-inverted simple questions
Plural -s absence
Existential they
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After looking at this graphic, there is no doubt that O’Neills’s favorite feature or at least,
O’Neill’s most used feature in the Scene one of the play, is the realization of voiceless th
as t or f, and realization of voiced th as d or v, which belongs to the phonetic category.
All through the analysis of the first scene of the play, it is seen that Eugene O’Neill
focuses his attention when writing AAVE on the phonological aspect mainly, by writing in
the way that words sound. At some points it is difficult to understand the meaning of what
he is trying to transmit, but after analysing the whole play it becomes mechanical and you
become aware of the different mechanisms that he uses when he writes in AAVE. It is also
observed that it may be a very artificial way of writing this language, as sometimes, there
are some words that appear written in a different way, being the same word. Another thing
that has caught my attention is that O’Neill uses some features that I have not found in the
information that I have consulted, which I think would be another point that demonstrates
the artificiality in his way of writing AAVE.
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5. APPENDIX I
Scene 1

1. Who dare whistle dat way in my palace?
2. Who dare wake up de Emperor?
3.

I'll git de hide frayled off some o' you niggers sho’!

4. Oh, it's you, Mister Smithers.
5. What news you got to tell me?
6. Funny? No.
7. I ain't perceived nothin' of de kind!
8. where dey mostly runs to minute I closes my eyes - drinkin' rum and talkin' big down
in de town.
9. How come you don't know dat?
10. Ain't you sousin' with 'em most everyday?
11. Yo' business!
12. Talk polite, white man!
13. Talk polite, you heah me!
14. I'm boss heah now, is you fergettin’?
15. I accepts yo' apology.
16. No use'n you rakin' up ole times.
17. What I was den is one thing.
18. What I is now 's another.
19. You didn't let me in on yo' crooked work out o' no kind feelin's dat time.
20. I done de dirty work fo' you—and most o' de brain work, too, fo' dat matter—and I
was wu'th money to you, dat's de reason.
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21. No, you didn't have no s'cuse to look down on me fo' dat.
22. You been in jail you'self more'n once.
23. Dey's some tings I ain't got to be tole.
24. I kin see 'em in folk's eyes.
25. Yes, you sho' give me a start.
26. And it didn't take long from dat time to git dese fool, woods' niggers right where I
wanted dem.
27. From stowaway to Emperor in two years!
28. Dat's goin' some!
29. I sho' has!
30. And it's in a foreign bank where no pusson don't ever git it out but me no matter what
come.
31. You didn't s'pose I was holdin' down dis Emperor job for de glory in it, did you?
32. Sho'!
33. De fuss and glory part of it, dat's only to turn de heads o' de low-flung, bush niggers
dat's here.
34. Dey wants de big circus show for deir money.
35. I gives it to 'em an' I gits de money.
36. De long green, dat's me every time!
37. But you ain't got no kick agin me, Smithers.
38. I'se paid you back all you done for me many times.
39. Ain't I pertected you and winked at all de crooked tradin' you been doin' right out in
de broad day.
40. Sho'.
41. I has—and me makin' laws to stop it at de same time!
42. No, dey ain't all dry yet.
43. I'se still heah, ain't I?
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44. Ain't I de Emperor?
45. De laws don't go for him.
46. You heah what I tells you, Smithers.
47. Dere's little stealin' like you does, and dere's big stealin' like I does.
48. For de little stealin' dey gits you in jail soon or late.
49. For de big stealin' dey makes you Emperor and puts you in de Hall o' Fame when you
croaks.
50. If dey's one thing I learns in ten years on de Pullman ca's listenin' to de white quality
talk, it's dat same fact.
51. And when I gits a chance to use it I winds up Emperor in two years.
52. Luck?
53. What you mean—luck?
54. Oh, dat silver bullet!
55. Sho' was luck!
56. But I makes dat luck, you heah?
57. I loads de dice!
58. Yessuh!
59. When dat murderin' nigger ole Lem hired to kill me takes aim ten feet away and his
gun misses fire and I shoots him dead, what you heah me say?
60. I got brains and I uses 'em quick.
61. Dat ain't luck.
62. And dere all dem fool, bush niggers was kneelin' down and bumpin' deir heads on de
ground like I was a miracle out o' de Bible.
63. Oh Lawd, from dat time on I has dem all eatin' out of my hand.
64. I cracks de whip and dey jumps through.
65. Ain't a man's talkin' big what makes him big-long as he makes folks believe it?
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66. Sho', I talks large when I ain't got nothin' to back it up, but I ain't talkin' wild just de
same.
67. I knows I kin fool 'em—I knows it—and dat's backin' enough fo' my game.
68. And ain't I got to learn deir lingo and teach some of dem English befo' I kin talk to
'em?
69. Ain't dat wuk?
70. You ain't never learned ary word er it, Smithers, in do ten years you been heah, dough
you' knows it's money in yo' pocket tradin' wid 'em if you does.
71. But you'se too shiftless to take de trouble.
72. It's playin' out my bluff.
73. I has de silver bullet moulded and I tells 'em when do time comes I kills myself wid it.
74. I tells 'em dat's 'cause I'm de on'y man in de world big enuff to git me.
75. No use'n deir tryin'.
76. And dey falls down and bumps deir heads.
77. I does dat so's I kin take a walk in peace widout no jealous nigger gunnin' at me from
behind de trees.
78. Sho' did.
79. Heah she be.
80. Five lead an' dis silver baby at de last.
81. Don't she shine pretty?
82. Keep yo' hands whar dey b'long, white man.
83. No, 'tain't dat.
84. I knows you 'se scared to steal from me.
85. On'y I ain't 'lowin' nary body to touch dis baby.
86. She's my rabbit's foot.
87. Oh, I'se good for six months yit 'fore dey gits sick o' my game.
88. Den, when I sees trouble comin', I makes my getaway.
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89. I ain't no fool.
90. I knows dis Emperor's time is sho't.
91. Dat why I make hay when de sun shine.
92. Was you thinkin' I'se aimin' to hold down dis job for life?
93. No, suh!
94. What good is gittin' money if you stays back in dis raggedy country?
95. I wants action when I spends.
96. And when I sees dese niggers gittin' up deir nerve to tu'n me out, and I'se got all de
money in sight, I resigns on de spot and beats it quick.
97. None o' yo' business.
98. Why don't I?
99. You mean 'count of dat story 'bout me breakin' from jail back dere?
100.Dat's all talk.
101.You ain't 'sinuatin' I'se a liar, is you?
102.How come dey're lies?
103.You mean lynchin' 'd scare me?
104.Well, I tells you, Smithers, maybe I does kill one white man back dere, Maybe I does.
105. And maybe I kills another right heah 'fore long if he don't look out.
106.Maybe I goes to jail dere for gettin' in an argument wid razors ovah a crap game.
107. Maybe I gits twenty years when dat colored man die.
108.Maybe I gits in 'nother argument wid de prison guard was overseer ovah us when
we're wukin' de roads.
109.Maybe he hits me wid a whip and I splits his head wid a shovel and runs away and
files de chain off my leg and gits away safe.
110.Maybe I does all dat an' maybe I don't.
111.It's a story I tells you so's you knows I'se de kind of man dat if you evah repeats one
words of it, I ends yo' stealin' on dis yearth mighty damn quick!
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112.Sho' you has—and you better be.
113.Go ahead!
114.Shoot de piece.
115.Must be bad news from de happy way you look.
116.What's dat you say?
117.Talk plain.
118.Dey're all out in de garden sleepin' under de trees.
119.When I sleeps, dey sneaks a sleep, too, and I pretends I never suspicions it.
120.All I got to do is to ring de bell and dey come flyin', makin' a bluff dey was wukin' all
de time.
121.Sho' I rings.
122.Low-flung, woods' niggers!
123.Reckon I overplays my hand dis once!
124.A man can't take de pot on a bob-tailed flush all de time.
125.Was I sayin' I'd sit in six months mo'?
126.Well, I'se changed my mind den.
127.I cashes in and resigns de job of Emperor right dis minute.
128.No use'n fussin'.
129.When I knows de game's up I kisses it goodbye widout no long waits.
130.Dey've all run off to de hills, ain't dey?
131.Den de revolution is at de post.
132.And de Emperor better git his feet smokin' up de trail.
133.Well, den I hoofs it.
134.Feet, do yo' duty!
135.Three-thuty.
136.Sundown's at six-thuty or dereabouts.
66

137.I got plenty o' time to make it easy.
138.Dat fool no-count nigger!
139.Does you think I'se scared o' him?
140.I stands him on his thick head more'n once befo' dis, and I does it again if he come in
my way.
141.And dis time I leave him a dead nigger fo' sho’!
142.Look-a-heah, white man!
143.Does you think I'se a natural bo'n fool?
144.Give me credit fo' havin' some sense, fo' Lawd's sake!
145.Don't you s'pose I'se looked ahead and made sho' of all de chances?
146.I'se gone out in dat big forest, pretendin' to hunt, so many times dat I knows it high
an' low like a book.
147.I could go through on dem trails wid my eyes shut.
148.Think dese ig'nerent bush niggers dat ain't got brains enuff to know deir own names
even can catch Brutus Jones?
149.Huh, I s'pects not!
150.Not on yo' life!
151.why, man, de white men went after me wid bloodhounds where I come from an' I jes'
laughs at 'em.
152.It's a shame to fool dese black trash around heah, dey're so easy.
153.You watch me, man'.
154.I'll make dem look sick, I will.
155.I'll be 'cross de plain to de edge of de forest by time dark comes.
156.Once in de woods in de night, dey got a swell chance o' findin' dis baby!
157.Dawn tomorrow I'll be out at de oder side and on de coast whar dat French gunboat is
stayin'.
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158. She picks me up, take me to the Martinique when she go dar, and dere I is safe wid a
mighty big bankroll in my jeans.
159. It's easy as rollin' off a log.
160. Dey don't—dat's de answer.
161. I'se got five lead bullets in dis gun good enuff fo' common bush niggers—and after
dat I got de silver bullet left to cheat 'em out o' gittin' me.
162. You kin bet yo' whole roll on one thing, white man.
163.Dis baby plays out his string to de end and when he quits, he quits wid a bang de way
he ought.
164.Silver bullet ain't none too good for him when he go, dat's a fac' I
165. Sho'!
166. what is I talkin' about?
167. Ain't come to dat yit and I never will—not wid trash niggers like dese yere.
168. Silver bullet bring me luck anyway.
169. I kin outguess, outrun, outfight, an' outplay de whole lot o' dem all ovah de board any
time o' de day er night!
170. You watch me!
171. What's dat drum beatin' fo’?
172. Cer’mony?
173. What cer’mony?
174. Let dem!
175. Dey'll sho' need it!
176. Huh!
177.Takes more'n dat to scare dis chicken!
178. I ain't no chicken-liver like you is.
179. Trees an' me, we' se friends, and dar's a full moon comin' bring me light.
180. And let dem po' niggers make all de fool spells dey'se a min' to.
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181. Does yo' s'pect I'se silly, enuff to b'lieve in ghosts an' ha'nts an' all dat ole woman's
talk?
182. G'long, white man!
183. You ain't talkin' to me.
184. Doesn't you know dey's got to do wid a man was member in good standin' o' de
Baptist Church?
185. Sho' I was dat when I was porter on de Pullmans, befo' I gits into my little trouble.
186. Let dem try deir heathen tricks.
187. De Baptist Church done pertect me and land dem all in hell.
188. And I'se got little silver bullet o' my own, don't forgits.
189. I pretends to!
190. Sho' I pretends!
191. Dat's part o' my game from de fust.
192. If I finds out dem niggers believes dat black is white, den I yells it out louder 'n deir
loudest.
193. It don't git me nothin' to do missionary work for de Baptist Church.
194. I'se after de coin, an' I lays my Jesus on de shelf for de time hem’.
195. But I ain't got de time to waste no more fool talk wid you.
196. I'se gwine away from heah dis secon’.
197. So long, white man!
198. See you in jail sometime, maybe!
199. You're de frightenedest man evah I see!
200. I tells you I'se safe's 'f I was in New York City.
201. It takes dem niggers from now to dark to git up de nerve to start somethin’.
202. By dat time, I'se got a head start dey never kotch up wid.
203. If dat ghost got money, I'll tell him never ha'nt you less'n he wants to lose it.
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204. I travels light when I wants to move fast.
205. And I got tinned grub buried on de edge o' de forest.
206. Now say dat I don't look ahead an' use my brains!
207. I will all dat's left in de palace to you—and you better grab all you kin sneak away
wid befo' dey gits here.
208. Does you think I'd slink out de back door like a common nigger?
209. I'se Emperor yit, ain't I?
210.And de Emperor Jones leaves de way he comes, and dat black trash don't dare stop
him—not yit, leastways.
211. Listen to dat roll-call, will you?
212. Must be mighty big drum carry dat far.
213. Well, if dey ain't no whole brass band to see me off, I sho' got de drum part of it.
214. So long, white man.
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